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s¢ Tuesday 2nd April - Tonight is the exciting ‘Chairmans Challenge” Pdf
competition - Subject = Water Don’t forget the winner will come from thinking
outside the box, or if it catches the imagination of the viewer.

s¢ Tuesday 9th April- Tonight we battle with Newport P.C. at HOME The judge is
Steve Clifford. Last years defeat was a blow, so with luck this time TWPC will
triumph.

s¢ Tuesday 16th April - Yes its competition time again, tonight is the final round of
the Pdf Competition and the judge will be lan Whiston DPAGB, BPE3*
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s¢ Tuesday 30th April -We offer tonight a unique chance to see the work of Jon
Baker MFIAP, EFIPA/P and Sue Baker FRPS, DPAGB

Jon and Sue both enjoy trekking to places that are far beyond the 100 yds from
the car rule, but as can be seen here the rewards are impressive to say the least
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Chairmans Tip

Z00 PHOTOGRAPHY
Gear Suggestions

Along zoom lens will be handy as you'll be able to get close to the animals without having to climb
into the enclosures. Something around the 70-300mm mark or bigger would be good. Also,
consider taking a macro lens along as most zoos have enclosures where you can get close to
insects.

A camera with a tilting LCD screen is perfect for zoo photography and you could take a monopod
along to raise your camera up above the fences but leave your tripod at home as they don't mix
well with crowds.

Pack a brolly as it will most likely rain at some point during your visit and have a lens cloth handy
to wipe off raindrops that will blur your shot. As you have limited angles to work with you may have
to shoot into the sun so a lens hood would be handy.

A polarising filter will be good when you're shooting through glass as it reduces reflections it will
also reduce the amount of bounced light so the textures and tones in fur will stand out.

Weather

Pay attention to the weather forecast. When it's raining you'll get drenched kit and most animals
will head indoors where you can take photographs, but you'll have glass and crowds in a small
space to contend with. If it's gloriously sunny is may be too bright and you'll get very harsh
shadows. You can use fill-in flash but check before you do as it's often not allowed. You're better
off sticking with natural light and increasing the ISO instead. Rain's too wet and sun's too bright
but an overcast day's just right. A slight covering of cloud acts like a soft-box so you'll have images
that have even tones and are well balanced.

Plan And Research

Before you set off, go on the zoo's website, find a map and make a plan. Arrive early to beat the
rush and try walking around the opposite way to the crowds to give yourself chance to capture
shots without the crush. Feeding times are great photographic opportunities but they're popular
with visitors so arrive early.
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Photo by David Pritchard
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Cages And Glass

Unfortunately, zoos are full of cages and there's nothing worse than shooting through wires and
bars! Sometimes the gaps are just big enough to poke your lens through but if they're not, get as
close to the fence as possible, position your lens so it's pointing through one of the gaps or, when
the fence has small gaps, make sure that the face of the animal you're photographing is in a gap,
use a wider aperture setting and wait for the animal to move back from the cage. This way the
fence will be thrown our of focus so you, hopefully, won't even notice it. If you venture indoors you
won't have fencers to contend with but glass full of greasy smudges will certainly be in your way.
To minimise reflections attach a lens hood or hold your hand to the side or above the lens. If
there's a lot of people touching the glass switch to a slower shutter speed to minimise shake. You
may also need to switch to manual focus as cameras can be fooled by glass.

Find Good Shooting Spots & Angles

Make sure you take a walk around the edge of the enclosure before you take your photos to find
shooting locations that won't leave your image with a distracting background or posts sticking out
of the animal's head. Try to avoid shooting down as this can distort features instead get down low,
to eye level if possible, to create a more dynamic shot. Use a wide lens setting and crop in later to
make sure you don't amputate any limbs by accident — a shot of a monkey missing its tail is very
can be very annoying to look at. Don't be afraid to fill the frame with your subject as this will give
your shot more impact and it won't be so obvious that you took your photo at a zoo.

Focus And Shutter Speeds

Most of the animals won't stay still so use focus lock to prefocus on a certain point and take the
shot as the animal enters the zone that's focused. Always focus on the eye and try using
continuous shooting mode if you don't manage to get your subject in frame the first time. Try
freezing their movement with a fast shutter speed and if your panning, use a speed between
1/8sec to 1/30sec to blur the background but leave the animal sharp.

White Balance

Keep an eye on your white balance when going from indoor and outdoor enclosures and watch out
for condensation when moving from the cooler outdoors into the tropical climate of a butterfly
house. You'll need to give your camera time to acclimatise otherwise you'll end up with hazy,
dream-like shots.

Photo by David Pritchard
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CAMERA CRAFT CHEAT SHEET

®) Exposure What Your Camera Settings Do

Learn what these camera settings do and you can basically control the image output of any

camera.

Aperture

Aperture controls the size of the opening in the lens. A narrow
The "exposure triangle" made up of opening puts as much as possible in focus. A wide opening throws
aperture, 1SO and shutter speed is the key to the background out of focus.

exposing your images correctly. Master this
and you will get great results from any

camera. f[1.8 f/5.6 /8 f[11 f/16 f/22

Learn to use your histogram to judge your

exposure. In most cases, the histogram
should look like a bell - roughly the same as
the histogram in this image.
@ Color LL LL LL

Vak Wider apertures will Narrow apertures will
ake sure you are : :
shooting in raw. This file give you a blurred make everything
type captures a lot more background sharper
information than jpegs
and allows you more
l leeway in post
production. ISO

This means you will be able to control the

exact outcome in terms of colour as well as The higher the ISO, the brighter the image, but also more noise will
having a little more room to move on

X ; . be in your photos. Usually you want to minimise noise so keep I1SO
improving the exposure when you don't down as much as possible.
quite getitrightin the camera.
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® Composition Low ISO High 1ISO

The old chestnut is the

rule of thirds. Pretend ShUtter Speed
thereis a grid across

our scene (like a tic tac P
{oe grid P\e(\ce the A slow shutter speed lets more light into the camera and also allows
importaAnt elements of the sensor to record movement in the frame.
the photograph on the
places where the grid lines intersect. This is
an old guideline that will help you get more
powerful compositions, but don't be too
constrained by it. Rules were meant to be
broken!

The first image is dark and frozen. The last image is light and the
clouds have motion blur.
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